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Factures/fractures

From the concept of network to the concept of attachment

BRUNO LATOUR

Whv does Mafalda 's  fa ther ,  in  the last  scene of  a shor t

conr ic  s t r ip ,  appear so terr i f ied that  he compuls ive ly
sh reds  w i th  sc i sso rs  a l l  t he  c iga re t t es  rema in ing  i n  h i s

pack?  Because  Ma fa lda ,  i nco r r i g i b le  rasca l ,  s imp ly  used

thc passive fornr  to  c lescr ibe the innocuous behavior  of

her  fa ther .  "What  are you doing?" she asks in  the f i rs t

scene.  "As you can see,  l 'm smoking,"  responds her

father  unwar i ly .  "Oh,"  Mafa lda remar l<s in  passing,  " l

thought  the c igaret te was smoking you."  Panic.  Whereas

he thought  of  h imsel f  as an untroubled father
comfor tably  seated in  h is  armchair  af ter  a hard day at  the

of f ice,  h is  daughter  saw him as an unbearable monster :  a

c igaret te grabbing a man to have i tse l f  smoked in a b ig

c loud of  tar  ar . rd n icot ine;  the father  as an appendage,  an

inst rument ,  an extension of  the c igaret te,  the father
becoming c igaret te to the c igaret te.  .  .  .  Noth ing more is
nceded  to  un leash  a  c r i s i s :  I  f o r swear  smok ing
forcvernrore.  To b ind me to th is  promise,  I  reduce my

ent i re pacl< to unsnrokable stumps;  I  tear  apar t  th is  ido l
that  has enslaved me into such nr inute f ragments t l ra t  i t

wi l l  r rever  agai r r  be able to take hold of  nre,  even i f  the
craving,  as we say,  "se izes me" again.

Mafalda 's  amusing story has only  the appearance of
profundi ty .  Moving f rom the f i rs t  to  the last  scene,  we

basical lv  pass f rom one extreme to another :  at  the star t ,
the father  bel ieves h imsel f  g iven to an innocent  v ice,
which he has a lmost  complete ly  under contro l ;  a t  the
end,  he can extr icate h imsel f  f rom his  shackles only  by
pulver iz ing the c igaret te,  which so tota l ly  contro ls  h im
that  h is  daughter  thought  she had seen,  in  thei r  hybr id
conjunct ion,  a c igaret te smoking a man.  In  the two
instances,  both at  the beginning and at  the end,  the
reader cont inues to bel ieve that  we are ta lk ing about
control. From the active form ("1 smoke a cigarette") to
the passive form ("you are smoked by a c igaret te") ,
noth ing has changed other  than the apport ionment  of
master  and inst rument .  The father  a l ternates too
drast ica l lv  f rom one posi t ion to the other :  too
comfor table in  the f i rs t  image,  too panicked in  the last .
What  i f  the quest ion rested instead on the absence of
mastery,  on the incapaci ty-e i ther  in  the act ive or
passive form-to def ine our  at tachments? How can we

speak wi th prec is ion of  r ,v l rat  the Creel<s cal l  " t l re  middle

voice,"  the verb fornr  t l ra t  is  nei ther  act ive t ror  passive?l
I  would l i l<e to explore sonrc of  t l re  obstac les that

nra l<e i t  c l i f f icu l t  for  us to conceptual ly '  grasp the nr iddle

form, or  what  I  have referred to for  several  years as
" fact ishes."2 I  arr ived at  th is  i r rcongruous term by
beginning lv i t l r  the two words " fact"  and " fet ish,"  the

f i rs t  being the object  of  a posi t iv is t  d iscourse o i
ver i f icat ior r  and the la t ter  of  a cr i t ica l  d iscourse of

denunciat ion.  Bv ac lc t ing to e i ther  s ide o i  these ternts the
vvork oi fabrication, v\/e capture the root of work-iacts

are iabricated ("les iaits sont iaits")-as well as the
etyntological root of the worcl fetish.t "Factish" gives a

new resonar. rce to the re i terat ion " fa i re- fa i re"  (nreaning,

in  French,  " to  nra l<e orre c lo"  and "causing to be done")
for  both esteemed facts or  d isparaged fet ishes,  for  the

true as wel l  as the fa lse,  arrd in  so doi r - rg,  sh i f ts  our
attention to what ntakes L/s act and arvay fronr the

obsessive d is t inct ion betw'een the rat ional  ( facts)  and the
i r rat ional  ( fe t ishes) .  ln  ot l - rer  u,ords,  the " fact is l r "

author izes us to not  take too ser iouslv  the forr t rs  in

1  .  En r i l e  Bcnven i s te ,  "Thc  Ac t r ve  and  M idd le  Vo i ce  i n  t he  Ve rb "  i n

Problents in Ceneral  L inguist tc rCoral  Cables,  Fla. :  Unrvers i tv  of

M ian r i  P ress ,  1971 ) ,  pp .  1 ' +5 - l  71  .  The  exp ress io r r  o i  " n r i c l d l e "  i s ,  o f

cou rse ,  a  l a t e r  r a t i ona l i za t i on  o r r cc  t he  ac t i ve  and  t he  pass i ve  becon re

evidence of  er . rn. tnrar .  l r r  th is br ic f  . r r rd cr i t ic . r l  chal t ter ,  Bertveniste c ists

t he  "n r i c l c l l e "  as  ances t ra l  t o  t he  l ) ass i vc ' f o r r l ;  t h i s  t l o re  anc ien t

oppos i t i o r r  c l i s t i ngu i shes  i t  f r o r l  t l r e . r c t i ve :  "O r re  can  d i ve r s r f v  a t  l r i l l

the play,of  t l rese opposi t iorrs,  .  .  .  thc ' ,v  a l rvavs f in. - r l l ,v  conrc dorr ' t . t  to

s i tuat ing posi t ions of  the subject  \^ ' i t l r  respect  to the process,  accorc l lng

to r ' r ,hether i t  rs  extc ' r ior  or  inter ior  to i t ,  àrrc l  to c1r- ia l i f f  ing i t  as agerr t ,

c lcpcnding on rnrhether i t  c i iects,  in the act ivc,  or  n,het l rer  i t  ef fects

r , r 'h i le being ; r f fectecl ,  in  the nr idcl le"  {1tp.  1,19-1 50).

2. Bruno LatoLr, Petire réilexion sur le culte ntoderne des dteux

Fà i t i ches ,  Les  E r rpêcheu rs  c l c  pense r  e r r  r ond  (Pa r i s ,  1996 ) ,  Eng l i sh

t r ùns la t i on  t o  be  pub l i shcc l  bv  Du l<e  Un i ve rs i t v  P ress .

3 .  See  t hc  i r r p ress i ve  r vo r k . r ccon t l t l i shec l  i t v  W i l l i an r  P ie t z  on  t h i s

quest ion;  "Tl . re Problenr of  the Fet lsh,  1,"  RES: Anthropologv ar tc l

Aes fhe f l c s  9  ( 1989 ) :5 - l  7 ;  "The  P rob ien r  o i  t he  Fe t i sh ,  l l :  The  Or i g rn  ( ) 1

the Fet is l r , "  RES: Anthropct log,v , tnc l  Aesthet lcs 1- l  (19U71:23- '15;  "The

Prob le r r  o f  t he  Fe t i sh ,  l l l a :  Bosn r : l n ' s  Cu inea  anc l  t he  E r r l iS l r t cnn len i

Tlrcory of  Fetrshisnr,"  RES: Anthropologi 'and Aesrhel ics I  6
( 1 9 8 8 ) : ' ] 0 5  1 2 3 .
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r ,vh ich subjects ancl  objects are habi t r , ra l ly  con jo ined:

that  rvh ich sets in to act ion never  has the power of
ccrLrsat ion- \ r ,hether  i t  be a master  sLrb ject  or  a master
crb jcct .  That  rvh ich is  set  i r . r to  act ion r rever  fa i ls  to
t rans fo rm the  ac t i on ,  g i v i ng  r i se  ne i t he r  t o  t he
object i i iec l  too l  nor  to  the re i f iec l  subject .  To th ink in
ternrs o i  " fact ish"  requi res some eet t ing usecl  to ,  but
once  the  i n i t i a l  su rp r i se  . r t  sL rch  an  oc r t l anc l i sh  f o rn r
passes,  one begins to reg.r rd those obsolete i igures of
object  ancl  subject ,  the macle ancl  nraker ,  the acted upon
.rnc l  the actor ,  as more ancl  more improbable.

I  sha l l  no t  a t t emp t  t o  t r anscenc l  t hem once  aga in ,
t l r rough the c l izzv ing ef fects of  c l i . r lect ics,  but  instead I
r v i l l  s i m p l i ' i g n o r e  t h e n r ,  s i g n a l i n g  i n  p a s s i n g  t h e i r
cc lnrp lete i r re levance.  Ou r  v ignet te i l l r - rs t rates i t  rve l l :
contrarv to rv l . rat  Mafa ic la expresses in  the mic lc l le  f ranre,
t i ie  c igaret te c ioes not  "snroke" her  fa thet  but  w, i thout
clcrr-rbt, it is making the father srroke. fhis "faire-iaire,"
or  "made to do,"  is  so c l i f f icu l t  to  grasp that  Maia lda 's
iather  th inks he escapes i t  by t l re  two t rac l i t ional  routes:
. r t  t he  beg inn ing ,  b . v  t h i nk ing  tha t  he  i s  capab le  o f
con t ro l l i ng  h i s  ac t i on  (he  ac t s - the  c iga re t t e  c l oes
no th rng ) ;  a t  t he  enc l ,  by  t h in l< ing  tha t  he  i s  comp le te l y
contro l led bv the object  ( the c igaret te acts-he does
rro lh inq) .  These t r ,vo ic l ior r rs .  that  of  l lber ty  and that  of
. r l i ena t i on ,  b l i nc l  r - r s  t o  t l r e  s t range  pos i t i on ing  o f
" i ac t i shes "  c .apab le  o f  n ra l< ing  one  c lo  t h i ngs  tha t  no
one,  nei ther  you nor  thev,  can contro l .  How to become
c ie tox i f i ec l  o f  t h i s  d rug ,  mas te ry?  Wha t  a  s r , r rp r i s i ng  and
.r lnrost  contrac i ic tor l '  c1t - rest ion:  hor ' r ,  to  enrancipate
onese l f  f r on r  t he  ha rc l  c l r L rg  o f  en ranc ipa t i on?

I

Let  r - rs  f i rs t  renrove an obstac le of  pr inc ip le;  or  rather
let  us c l ispel  the uneasiness fe l t  by those of  le f t is t
s l ,mpath ies w,hen they hear  cr i t iqLres of  the not ion of
enranclpat ion as sei f -ev ic lent .  As soon as the issue is
ra ised,  thev bel ieve thev can sor t  out  at t i tuc les between
those that  are " react ion;r ry , , "  that  is ,  advocat ing s lavery,
. r l i cna t i on ,  bonc lage ,  and  a t t achmen t ,  and  those  tha t  a re
"p rog ress i ve . "  t ha i  i s ,  champ ion ing  l i be r t y ,  aL r tonom) , ,
nrobi  I  i t r ' ,  . r  nc l  em anc i  p . r t ion.  Whcther  about  c  i  ga ret tes,

c l rL rgs ,  abo r t i on ,  t he  p ress ,  consc ie r t ce ,  commerce ,
f i nance ,  re l i e i on ,  o r  t as te ,  one  th in l<s  one  says
someth inB  p ro found  uhen  one  s ( ' l s  up  an  oppos i t i on
between the forces of freedom and the t,orces of
react ion or ,  inversely ,  rvhen one reminds those
champions of  l iber ty  of  the ex is tence of  dr- r t ies,

obl igat ions,  t radi t ions,  constra ints ,  bounda' r r ies,  or  laws.
Now i t  seems to me that  a l l  not ion of  " fact ish"  is  fore ign
to  t h i s  g igan tomach ia  o f  l i be r t y  aga ins t  a l i ena t i on  o r  o f
law against  l icense.  The quest ion to be addressed is  not
whether  we should be f ree or  bound but  w,hether  we
are wel l  or  poor ly  bound.  The t radi t ional  quest ion
construed the subject 's  f reedom and autonomy as the
highest  good-and i t  is  thus that  Mafa lda 's  f . r t l rer
understands i t  when he severs a l l  t ies wi th the c isaret tes
upon  see ing ,  t hanks  to  t he  ha rd l y  i nnocen t  no t i ce  o f  h i s
daughter ,  that  he has complete ly  lost  h is  independence.
The new quest ion does not  refer  back to the sLrb ject ,  to
h is  autonomy,  to h is  ideal  of  f reedom, nor  cJoes i t  l ink
back to the object i f icat ion or  re i f icat ion bv which rve
would lose our  autonomy.  Instead,  i t  ob l iges us to
consider  the prec ise nature of  that  which m. lkes us be.  l1
i t  is  no longer a quest ion of  opposing at tachrnent  and
detachment ,  but  instead of  good and poor  . r t tachments,
then there is  only  one way of  decid ing the qual i ty  of
these t ies:  to  inqui re of  what  they consis t ,  what  they do,
how one is  af fected by them. The o ld quest ion d i rected
at tent ion toward e i ther  the scrb ject  or  toward outs idc
forces that  caused the subject 's  a l ienat ion.  The new
quest ion takes on th ings themselves,  and i t  is  among
these  th i r rgs  t ha t  i t  c l a ims  to  d i s t i ngu i sh  good  f rom ev i l . ' r
The quest ion of  " fact ish"  is  centr ipeta l  r t ' i th  respect  to
both the subject  and the object .

We need not  be in t imidated by the great  bat t le
between react ionar ies and progressives.  The former are
categor ica l ly  mistaken,  because they bel ie t ,e,  orr  thc
pretext  that  detachnrent  is  not  possib le,  that  one nrust
forever  remain wi th in the sarne at tachments-a too-
conven ien t  comp lacency  tha t  we l l  j us t i f i es  t he
indignatron fe l t  against  those who want  to  leave the
enslaved chained to masters of  the past ,  a  suf f ic ient
inc i tement  to do bat t le  against  the in just ice of  fa te and

dominat ion.  Nonetheless,  when the react ionar ies mock

the progressives by asser t ing that  the l iberat ion of  the

ens laved  amoun ts  t o  " chang ing  the  cha ins  o r  t he
masters,"  the emancipators '  ind ignat ion at  these
defeat is t  proposi t ions is  to  be faul ted:  technical ly ,  the
react ionar ies are r ight ,  the progressives are wrong.

.1.  One must understand " th ing". rs th;r t  rvhic l r  has norv be'en

I iberated f rom a pol i t ics that  hacl  k idnal :ped nonhutrratrs,  rct rc ler ing

pub l i c  l i f e  i r . nposs ib l e .  Fo r  t he  ex t rac t i on  o f  hun ran / t t o t r hu t r r an

relat ions f rom the re l . r t ion of  subjectrobject ,  see the labor ious et ior ts

real ized i r r  B.  Latour,  Pandora's Hope. Essays on the Re,t l i ty ,  o l -Sct t -nce

Studles (Cambridge:  Harvard Univers i t l ,  Press,  1999).
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When eulogiz ing l iber ty ,  the progressives forget  to
speci fy ,  for  those newly f reed of  thei r  "bad" t ies,  the
nature of  the nevv t ies wi th which they woulo
henceforth be made to exist, the better beings from
whom they would now al ienate themselves.  ln  speaking
o f  l i be r t y  as  an  asymmet r i c  t e rm  des igna t i ng  on l y  t he
chains of  the past  wi thout  referr ing to the bonds o i  the
future,  the progressives commit  an error  as f lagrant  as
that  of  t l . re i r  ostensive opponents.

Who is  the sure assassin? The one who refuses to f ree
the a l ienated f rorn h is  mort i fy ing t ies g iven that  absolute
l iber ty  is  a mvth? Or the one who c la ims to de-a l ienate
for  good the subject ,  f ina l ly  fu l ly  autonomous and
master  of  h imsei f ,  but  wi thout  g iv ing h im the means to
reestabl ish t ies to those who are in  a oosi t ion to act
upon hrm? Just  a few years ago,  the arrswer would have
been easy:  the f i rs t ,  wi thout  contest .  foday,  I  admit
wrthout  shame that  I  hesi tate,  because my indignat ion
requi res that  I  now f ig l r t  on two f ronts against  the
react ionar ies and the progressives,  the ant i -moderns and
the moderrrs .s  I  am only in terested and reassured by
those who speak in  terms of  subst i tu t ing one set  of  t ies
wi th anot l rer  and who,  when they c la im to unmake
r lorb id t ies,  show me the new salutary t ies,  and th is
rv i thout  ever  looking to the subject  master-of -h imsel f ,
norv wi tht tu l  an ob1ect .6 Thc terms l iberat ion,

5.  The new int luence of  Pierre Legendre (see,  for  example,  lecons
l. La 901ènte conclusion. Etude sur le théâtre de la Raison lParis
Fav.rrd,  I998J) can be expia ined,  f rom my perspect ive,  by th is reversal :

sLrc lc lenlr , ,  before our eyes,  somet imes in our own chi lc l ren,  rvc have
these emancipated beings,  a state only aspired to-or  ieared-by
preccding generat iorrs,  who w'ould never ver i t . rb ly beconre detachecl ,
so f i rmly d ic. i  the chains of  the past  l ro ld thenr.  The exper inrent  is  norv
cornpleted:  as Legendre af f i rms wi th prophet ic  v io lence,  "You the
fathers,  you have pl iven bi r th to the l iv ing-dead."  His solut ion,  der ived
rnore f ronr Lacan th.rn f ronr Roman law, unfor tunatelv antounts to
forgoing at t , rchments in order to impose upon subjects a sovereign
power def inecl  by voic l  a lone,  nraking the rnul t ip le sources of  " l . r i re-
larre"  d isappear even more radical ly , .

6.  Herein l ies my interest  in the work of  ethnopsychiatr is ts and,  i r . r
part icular ,  the work of  Tobie Nathan,  L ' inf luence qui  guér i t  (Par is:

Ed i t i ons  Od i l e  l acob .  1q94 ) .  The  f undamen ta l i s t s  l n  t l r e  F rench
Republ ic  regard his work as a return to archaic pract ices,  as thouBh he

rvere tear ing, . l ,vay pat ients f rom l iberty in order to shackle them again
with the chains oi  cul ture.  In fact ,  he is  engaged in a nruclr  nrore
subt le reconstruct ion of  persons:  he endows pat ients among the
migr. rnt  populat ion,  now beref t  of  t ies,  wi th nerv appurtenances that
o r ve . r s  / i l l l e  t o  t he  pa t i en t ' s  cu l t u re  o t  o r i g i n  as  t o  t he  new  cu l t u re  t ha t
has  f a i l ed  t o  i n t eg ra te  t hem.  The  d i scou rse  o f  emanc ipa t i on  comp le te l y
m isses  t h i s  r . nechan i sm and  rende rs  a l l  communa l  be long ; i ng -as  new
and  a r t i f i c i a l  as  i t  n r i gh t  be -a  reg ress ion .  Na than  i nd i ca tes  one  o f  t he

emancipatiotl, "laissez faire laissez passer" rrust no
longer command autonrat ic  . ldherence bv rhe "nten o i
progress."  Precedir rg the f lag of  L iber ty ' ,  forever  ra isecl  to
guide the people,  rve woer lc l  be lve l l  advisecl  to  carefLr l lv
discrinrinate, among the engaging thing,s thentselves,
those that  wi l l  procure good and durable t ies.  From norv
on,  the adherents of  " fact ishes"- those adhered to by
" fact ishes,"  those author ized b,v " fact is l res"- rv i I I  re fuse
to equate,  lv i th  Pav ' lov i . r r  refJex,  ernancipat ion r , r ' r th  the
l r i ghes t  good :  l i be r t y , i s  no t  an  i c l ea l ,  bu t  a  he r i t age  to  be
sor ted out .

il

Hav i r rg  c l ea red  th i s  consc ien t i ous  ob jec t i on ,  t h i s
p r i r r c i p l ed  res i s tance  to  en te r t . r i r r i ng  p ropos i t i ons  Iong
espoused by t l re  aborrr inable feact ior ' rar ies,  we no
longer need to d is t inguis l r  bet iveen the rest ra ined ancl
the l iberated,  l lu t  inste. ic l  betrveen the ive l l  ar rd the
poor ly  at tached.  We shi f t  our  at tent ion,  therefore,  to  t l re
t ies themselves.  UnforTunate ly ' ,  however,  in  doing so,  we
con f ron t  an  enon rous  d i f f i cu l t y :  t he re  ex i s t  sc ie r l ces ,
purpor tedly  socia l  sc iences,  that  a l ready c la inr  to  speal<
au tho r i t a t i ve l y  abo r , r t  t l r e  i n r ru r re rab le  t i es  t ha t  l i n l<
sub jec t s .  I n  t h i s  sec t i on ,  rn ,e  r ' v i l l  r ea l i ze  t ha t  t hey  do  no t
per fornr  a l l  the work \ ,ve r r ight  r ight fu l ly  expect  of  therr .
We  mus t ,  i n  pa r t i cu la r ,  r ev i s i t  t l r e  s t range  d i s t i nc t i o r r
between the indiv idr- ra l  actor  and the st ruct r - r res of
society .  Thanks to " f . rc t ishes,"  rve lv i l l  per l taps be able tcr
avo id  co lnm i t t i ng  ou rse l ves  to  a  ba t t l e  t ha t  s l r ou ld  no t
concenr Lrs, the battle betr,veen the adr,,ocates of
at tachrrer l t  ar . rd t l rose of  detachrr . rent .

There is  no lack in  socio logv of  at tenrpts to reconci le
t l r e  ac to r  and  the  sys ten r ,  t he  i nd i v i dua l  and  the  soc ia l .
Even i f  they do not  a l l l l roacl - r  the magni tude of  the
gigantomachia betw,een t l re  progressives and
react ionar ies,  we can hard ly ,  approach the socia l
sc iences rv i t l . rout  being sunrnronecl  to  take par t  in  one
sic le or  in  the other  s ide of  t i . rese gargantuan wars.
However,  i f  there are as nran\ /  so lut ions as there are
socio logis ts  to t l re  probler .n of  rvhether  conl ro l  l ies n, i th
t l te  actor  or  the systenr ,  hard ly  anvol re l . ras in terrogated
the nature o i  contro l  i tse l f .  For  a l l  the protagonists ,  i t
seems sel f -ev iderr t  t l ra t  the nrore society  t l ' rere is ,  the

poss ib l e  pa ths :  c l o  f o f  t he  n r i c r . r . r t s  r r l r a t  t hc  Repub l i c  h . r s  a  r r a r s

done, urr t i l  nol ,  ior  the. idhcrc.nts o i  l rbertv-gi ' " ,e thenr a cul ture,
i n l e rn red i l r v  and  o r ' c . r l app in r  con r r . r . r . r n l t i e s ,  i n  sho r t ,  cease  r l i l h  t he
hvpoc r i t i c . r l  s l og . rn  "No  t o  l h! i sL . r r  c  sc . r r f l  \ es  t o  l he  I i c rn rès  sc . r r t
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greater  the lve ight  of  c lete ' r r r r in isms;  inverselv ,  t l re  greater

a l l ow . rnce  made  fo r  t he  i nc l i v i dua l ,  t he  g rea te r  t he
margin of  l iber ty .  What  Mafa lda 's  ar- r thor  has the hero ine
ut ter  as ; r  joke,  numerous socio logis ts  pronounce
ser iously  about  the actor :  i f  he is  not  "smoked by"  the
cigaret te,  he is  nonetheless "acted upon" by the socia l
s t ructure.  In  my youthfu l  days on the boulevard Saint -
Michel ,  the c la im w,as nrade that  the "speaker is  spoken
bv  the  s t ruc tu re  o f  l anguage . "  No  one  found  th i s
amusing.  .  .  .  Those rvho regard th is  passive construct ion
excess i ve .  reso r t  t o  euphemisms  w i thou t  chang ing
vo i ce :  t hev  l v i l l  say  t ha t  t he  ac to r  i s  " cond i t i oned , "
"determir red,"  " l imi tec l "  by the society  that  encompasses
hinr .  However more moclerate these terms,  we remain
wi th in the basic  opposi t ion between the act ive and the
passive voice,  merely  moving toward the r ight  the
marke r  t ha t  d im in i shes  one ' s  room to  maneuve r  as  i t

increases the predominance of  s t ructures;  or ,  toward the
lef t ,  a l lon, ing greater  f reeclorn to the actor  as one
c l i r r i n i shes  the  de te rn r i n i r rg  ro le  o t  soc ie t v .

Hence socio log,v ac lopted f rom modernis t  eth ics the
idea l  o t  a  sub jec t  w i t hou t  t i es .  l t  i s  o f  m ino r

conseqL rence  tha t  t h i s  i dea l  qua l i f i es  as  pos i t i ve  and
inev i t ab le  t ha t  wh i ch  the  n ro ra l i s t s  qua l i f y  as  nega t i ve  o r

unaccep tab le ,  f o r  i t  r ema ins  the  case  tha t  soc ia l  t i es  a re
incapab le  o f  i os te r i ng  the  i nd i v i dua l  sub jec t  w i t hou t ,  by

th i s  same ac t i on ,  l im i t i ng  h i s  f r eedom.  Th i s  s i t ua t i on
rema ins  una l t e rec l ,  desp i t e  appea rances ,  when  i t  i s

c l a imed  tha t  sub jec t s  a re  c rea ted  w i th  t he  impos i t i on  o f
l a l v  by  soc ie t y ,  f o r  one  mLrs t  a l l t he  same,  as  rn
Mafalda 's  s tory,  6 | r6st .  one's  nraster .  The t radi t ional
choice betrveen f reedonr and necessi t \ /  never  prof fers,

despi te appearances,  a real  f reedom of  choice,  that  is  to
sav,  a choice that  rvould g ive the opt ion,  on the one
hand ,  o f  a  soc io logy  requ i r i ng  the  des igna t i on  o f  a
master ,  or  on the othel  a socio logy capable of  doing

withottt a n-taster altogether. To imagine such an

al ternat ive socio logy,  one must  per fornt  two smal l

t ransformat ions:  the f i rs t  on the nature of  t ies,  the

seconcl  on the nature o i  contro l .
To  fo rce  the  i ssue ,  anc l  i n  o rde r  t o  c l ea r l y  de l i nea te

the  con t ras t  be tween  the  t r r yo  k inds  o f  soc ia l  sc ience ,  I

p roposL '  t he  fo l l ow ing  a l t e rna t i ve :  e i t he r  \ , ve  a re

in te res ted  i n  i nd i v i dL ra l s  and  soc ie t i es  o r  we  a re
in te res ted  i n  t he  mu l t i t ud inous  en t i t i es  t ha t  B i ve  r i se  t o

ac t i on .  I n  t he  f i  r s t  case ,  we  w i l l  t r ave rse  the  space  tha t

ex tends  f rom sub jec t s  t o  soc ia l  s t ruc tu res ;  i n  t he

seconc i ,  w ,e  r v i l l  c ross  spaces  tha t  neve r  encoun te r
e i t he r  t he  i nd i v i c l ua l  o r  soc ie t y ;  q i ven  tha t  a l l  se t t i ng -

i n -mo t i on  depends  on  the  na tL r re  o f  a t t achmer r t s  and
the i r  r ecogn i zed  capac i t y  t o  rende r  ex i s ten t  o r
nonex i s ten t  t hose  sub iec t s  t o  wh i ch  thev  a re  a t t ached .
Aga ins t  soc io log i s t s  who  p lay  i n  t he  key  o f  f r eedoms
and  de te rm ina t i ons ,  we  cou r - r t e r  w i t h  a  soc io logy  o f
" f ac t i shes , "  o f  means ,  o f  med ia t i ons ,  i n  o the r  r vo rds ,
once again,  of  good or  poor  at tachmerr ts .T The greatest
difference between the two research proSranrs is that the
f i rs t  bel ieves i t  must  take a posi t ion wi th regarc l  to  the
quest ion of  the indiv idual  and society ;  the second
ent i re ly  shor t -c i rcu i ts  these over ly  general  f igures and
focuses only upon the specific features of those entit ies
that  a lone become the sources of  act ion,  that  is  to  s . ry ,
the " fa i re- ia i re."  To adopt  Anto ine Hennion 's  formuiat ion,
i f  l w a n t t o  u n d e r s t a n d  w h y  l s a y  " l  l i k e  B a c h , "  l m u s t
at tend to the par t icu lar i t ies of  th is  in terpretat ion,  of  fh ls
record ing,  of  th is  score,  of  th is  set t ing.B Noth ing gr ips me
other  than these minute d i f ferences in  render inp to which
I  learn to become increasingly  sensi t ive-and vvhen I
beconre more sensi t ive to them, I  am obviously  no
longer concerned wi th the quest ion of  knowing who
contro ls  "  the."  /my" act ion.

Socio logical  thought  seems to have been lec l  ast ray
when it broke apart the "faire-faire," or "made to do."
Replay ing the theological  debate on grace:  i t  located on
the  ou ts ide  a l l  de te rm ina t i on  and  on  the  i ns i c l e  a l l
f r eedom,  ou ts ide  a l l  he te ronomy  and  i ns ide  a l l
autonomy,  outs ide a l l  necessi ty  and ins ide a
wi l l fu lness.  Hence i t  was le f t  wi th two l is ts  of  opposing
terms,  the f i rs t  corresponding to society  and l l re  second
to  t he  i nd i v i dua l .  Wha t  d i sappea red  i n  t h i s  opc ra t i on?
The very sources of  at tachnrent- the formidable
pro l i ferat ion of  objects,  proper t ies,  beings,  fears,
techniques that  make us do th ings unto others.  The
grand choice between at tachment  and detachment
ob l i t e ra tes  t he  mu l t i t ude  o f  l i t t l e  cho i ces  con ta ined
wi th in t ies t l ra t  d i f ferent ia te ( for  those who accept  to

7. Hence the importance of  the socio logy of  ar t  as i t  is  c levcloped

by Antoine Hennion,  La Passion Musicale.  Une socio logie de l , t

médiat ion (Par is:  A.-M. Métai l ié ,  1993),  and i ts  re lat ion to stLrdies of

science.  For the re lat ion between science and ar t ,  see also C,rr r ieJones

and Peter Cal ison,  eds.  Pictur tng Science,  Producine Ârt  (London:

Rout ledge, 1 998).

B.  See the work of  Chr ist ian Bessy and Francis Chate.ruraynauci ,

Experts et faussaires. Pour une sociologie de la perception (Paris: A.-M.

Mé ta i l i é ,  1995 ) ,  wh i ch  demons t ra l es  t he  capac i t y  o f  an  a l t e rna t i ve

socio logy to drarv out  normat iv i ty  in c l ra ins of  act ion,  c-vcn on subjects

as  sub t l e  as  t he  d i s t i nc t i on  be tween  t he . r r , r t hen t i c  and  t he  f o r sed  i n  a r l .
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c le lve in to thenr)  the good t ies f rom the bad in  the
j u > t i t  e  i m m a r t c n l  i n  t h i n g : .

Thus i t  seerns that  we cannot  speak of  at tachments
rv i r i le  preserv ing the pai red f igcrres of  the i r rd iv idual  ancl
s t ructure,  of  f reeclorn arrd necessi ty .  In  d iscussing
socio logy,  the example of  the puppet  a lways conres Lr l l
bccause the ener . r . r ies of  socia l  s t ructure regular ly  accLrse
sr . rc io logis ts  o l  " t reat ing socia l  actors as l )uppets"-
l vh i ch  i s  t echn i ca l l y  co r rec t ,  bu t  no t  i n  t he  sense
intended by the advocates of  a f ree subject .  There is  not
a s ingle puppeteer ,  horvever  conf ident  of  her  sk i l l  to
n ran ipu la te  f i gu r i nes ,  who  does  no t  c l a i rn  t ha t  he r
puppe t  cha rac te rs  "ma l<e  he r  do "  t he  mo t i o r r s  i n  t he i r
s tory,  "d ic tate"  to  her  thei r  l ines,  inst igate new ways of
n rov ing ,  "w l r i ch  su rp r i se  eve r r  he r "  and  " r vh i ch  she
rvould not  have thought  of  hersel f . "  Let  us not  hurry to
retor t  that  these are "manners of  speaking"  lv i thout  ar . ry
real  sense:  the vocabulary of  at tachnrent  is  r ich,  protean,
u l r iqu i tous,  nu: inced- that  o i  autonomy and
de te rm ina t i on  scan t  and  d ry .  Fo r  t hose  who  c la im  to  be
a t ten t i ve  t o  a t t achmen ts ,  t h i s  i s  a  va luab le  i ndex .  To
speak of  f reedorr . r  and causal i ty ,  one wi l l  inev i tably  do
vio lence to the concl i t lons of  at tachrnent ,  r ,vhether  in  the
sc iences ,  i n  qu res t i ons  o i  t as te ,  i r r  med ic ine ,  i n
d iscussions of  drugs,  the lar ,v ,  or  emot ions. ' r  In  contrast ,
as soon as we t ry  to  understand what  permi ts  a puppet
to be made to act by its puppeteer, we refer to the
s; :ec i f ic  features of  the par t icr - r lar  puppet :  i ts  co lor ,
s l rape,  l ight ine,  the feel  of  i ts  ta f feta,  the r ,vh i teness of  i ts
po rce la in  a r rns .

l f ,  in  order  t r - r  expla in the subject 's  act ions,  the
socio logis t  must  have recoLrrse to the force of  society ,  i t
is  because he no longer has at  h is  d isposal  t l ' re  immerrse
repe r to i re  o i  ac t i ons  impr in ted  i n  t he  pa r t i cu la r i t i es  o f
actants (which he d ismisses,  a lmost  out  of  duty,  as
re i f ied objects) . r0 The idea of  society  was invented by
those  who ,  hav ine  cu t  a l l  t he  puppe t ' s  s t r i ngs ,  s t i l l  hope
to  b rea the  l i f e  i n to  t h i s  co l l ay rsed  f i gu r i ne .  By  re t y i ng  the
s t r i ngs  o f  ac t i on ,  t he  no t i on  o f  a t t achmen t  pe rm i t s  one
to d ispense wi th the concept  of  society  and the
concomitant  not ion of  the actor .

9 .  l r r  t h i s  r ega rc l ,  see  Em i l i e  Con r . r r t ,  "Su rp r i sed  bv  Me thac lonc "
iThèse c le doctor . r t ,  École des Mines,  Par is,  1999).

10.  I  t rar :er i  thc genealog,v comnron to the invent ion of  society.rs
then.re and the i rnprr . rss ib le ro le g iverr  to objects in "On

In te rob jec t i v i t v  r l i t h  c l i s cuss ion  b1 ,  Ma rc  Be re ,  M i ch . re l  L t , nch  anc l
Yr jo Engelstro l r , "  Nlrncl  Cul tur t ,  , tnc!  r \c t iv i ty  3,  no.  I  (19961:228 215

I t  is  not  er- rough,  hor 'vever ,  to  c l is t r  ibute the sources o i
ac t i on  an ro r rg  a l l  t he  r l ec l i a to rs ,  a l l  t l r e  ag i t a to rs ,  a l l  t he
pa r t i cu la r i t i es  t ha t  con r l ) e te  t o  se t  a r  t i o r r  i n  n ro t i on .  We
nrr :s t  ; r lso reconc!' l ) tL l . r l izc the natLr fe o i  th is  act ion,  i f
we afe r rot  to  s l ic le  bacl< in to the " l . ie lc ls  of  force,"  having
succeec led  on l y  i n  c l i s so l v i r rg  t he  f i gu res  o f  sub jec t i v i t y
ancl  s t ructure r , r , i thout  being able to c leternr ine rv l rether
they  hav t  bc .en  renc le red  a l l  ec lua l l v . r c t i ve  o r  a l l  eqL ra l l y
passiv 'e .  Tcr  c lurabl r '  t r i r - rs forr , ' r  soc io logyt  i t  is  not  enougir
to c l isser l i r r . r te  the sources of  act ior r ,  as can be seen l ry

t l re  conr l te t i r . rg  i r r te ' rpre, tat ior rs  e iver i  to  Nietzche's  wi l l  to
power or  to  Foucar , r l l 's  lec i r r res of  c l isc ip l i r re.  The
concel) t  o f  r ret rvor l i ,  everr  rv i t l r  t l re  ac jdenclunr  actor .
r re t l vo r . l < , r  r  i s  s i n r i l . r r  l i  l i n r i t ed .  Ce r ta in l y  a  ne tn 'o rk
c l i s t r i bu tes . r c t i o r r  an rong . r I I  t he . r c t . r 11 ts ,  b r - r t  i t  does  no t
permi t  us to focus on t l - re c le i in i t ion ot 'acf ion l tse l i :
. lc tants,  c lespi te t l re i r  novel t r , ' ,  i r rher i tec l  the t lpc ot
, tc t ior t  a t t r ibutec l  to  thc. i r  l l redecessors.  The socia l
sc iences,  nro lerover . ,  i r . rve not  s inrp l l ,  igr . rorec l  the act iv i tv
of nrecliators, thev h.rve brol<er.r in t lr 'o rhe "iaire-l 'aire,"
the "nrac le to c lo,"  the soi r rce of  a l l  act ion in  the
"r r ic lc l le"  vo ice,  r , r ,h i r , l ' r  pernr i ts  r - rs  to  c l ispense rv i th  both
c ,on t ro l  anc l  de te rn r i r - r a t i on .  Desq r i t c  t he i r  nan re ,
" theor  i r :s  o l 'act ion"  . r re a i l  t l . rer t r ies "c . , f  i r ract ion,"
l recar- is t -  they h. r r ie  sc 'verec l  the " iact ish"  i r - r  two:  on one
s ide ,  t he1 ,  p lace  ac t i on  tha t  con t ro l s  and  on  the  o the r ,
act lon t l ra t  is  cor . r t ro l lec l .  This  catastrophic nrove renders
i t  lmposs ib le  t o  ac t i r , . t t e  e i t he r  t he  i r r c l i v i c l ua l  o r  soc ie t y ,
ber  . r  r  rse f  l re 'v  . r  re r ler r l ivec l  of  . rss is tarr ts ,  i  n terr led iar ies,- " - /  ' "
r rediators,  or  nreans < l1 '  arrv  k inc l .  What  can be
crrger.rclered r,r, ith the "faire-faire" is not attainable as
lorrg as t l re  r la l< ing,  is  r rn or . rc  s ic le and t l re  rnacle on the
ot l - rer .  Wi th facture c lnce f racterrec l ,  . ic t ion beconres
lo t  e t  t , r  uns l )ec  i 1  i . r l  r l e .

Let  us cor . rs ider  one of  the c,asu. . t l t ics of  t l r is
severance.  l f ,  in  appl f  ing \4afa lda 's  cor l ica l  v ignet te tc i

I  L  Sce ,  t he  con l r . r c l i c l o r r .  ( 1 . ) n t r l ) u t r ons  . t s se r rb l ec l  b r '  l o l r n  La rv
.rncl  John H,rssarc l ,  cc ls. ,  .1r&rr  , \e, l r ror ' /< . tnc l  Àrter  iOxforc l :  Bl . rck lvc l l ,
l ! )9U).  \ \e coulc l  appl l  t l rc '  s . rnre cr i i ic luc.  to the r . rot ion of  i r recluct i<.rns,

. rs I  c lcvelo l rcc i  i t  in  Ihc Pà\reLtr iz , t t ion oi  f  rance.  Part  ) ,  l r recluct ions
tC . rn rb r i r l l q c :  l l a r v r r c l  L l n i v t ' r s i l v  P re : s ,  1988 t .  F r cn r  t h l s  po in l  o l  v i c r v ,

t on jO in i ng  1h r .  no t i on , - ) 1  a r ( ' l o r  \ \ l l l r  t h . ' ' L  o l  r ' r r ' l r r o r k  c l l c l  n ro re  h . r r n r
t ha r t  qo t t c l .  l r c ' r . t uSc  r t  \ \ r 5  l ho r re l ' r t  l i r . t t  o f e  l o r i L< l  r e . r c l  | r t o  l l r  !
t on j u r t c t  on  a  nc \ ' \ /  c l r . r l ee t r c  bc t r , r ' c cn  l hc . r c t o r  anc l  t he  sys t t n r  r r hen ,

n l . rc l ,  i t  u, . rs i f tenclcc l  to (ofr l ) lL ' te r  br 'pass the obl igatorY route.
12 .  Th t '  o r r g rn  o t  t l r l s  obsess io r r  r v i t h  t l r e  i r ac tu r i ne  o i  t he  " f ac t i sh "

ckres not  conccnr nrr .  he-rr ' ;  in  o i .c lc ' r  tc l  uncicrs larrr l  i ts  nrot ivat ina 1orce,
or . rc.  nec,c ls t r l  c lcr . 'c lo1t  i r - r  . r r i l r ropo og\  o l  t l . rL.  iconoclast ic  gesturL ' .  Sec
P,t nclt>t a s Hr4re tsce lr(ltc -l i .lr(i Le cr/fe /ll(-)a/er/re (see r'rote : r.
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a  se r i ous  sub jec t ,  l say  t ha t  l anguage  " speaks  me , "  l f i nd
mysel f  immediate ly  faced wi th an impossib i l i ty ,  because
clear lv  i t  is  I  who speaks at  the moment and not  the
to ta l i t y  o f  l anguage .  I  t hen  immed ia te l y  i nven t  t he
dist inct ion between language and speech,  reserv ing the
Term language for the system and the term speech for its
app rop r i a t i on  by  an  i nd i v i dua l  sub jec t .  Bu t  i n  do ing  so ,  I
wi l l  soon become enrbro i led in  a ser ies of  concegrtual
entanglements as obscure as those af f l ic t ing socio logy,
because I  wi l l  now have to expla in how a speaking
subject  manages to appropr iate for  h imsel f  that  which in
the  end  de te rm ines  h im .  I n  despe ra t i on ,  I  w i l l  appea l  t o

a d ia lect ica l  movement  that ,  as we shal l  see,  does not
i l l um ina te  bu t  ob fusca tes  the  i ssue .  Wha t  happens  i f  I

asser t ,  in  accept ing the re i terat ion of  " fact ish"- th is

stut tered vers ion of  causal i ty-not  that  language speaks
me, but  that  i t  is  langLrage that  n lakes me speak.  Ciear ly ,
i t  i s  l and  I  a l one  who  speaks ;  yes ,  bu t  i t  i s  l anguage  tha t
makes me speak.  Wi l l  we say that  th is  is  but  a p lay of
lvords? Yes,  but  by th is  new formulat ion,  I  no longer
seek to sunder what  makes and what  is  made,  the act ive
and the passive,  because I  am posi t ioned to pursue a

chain of  mediators,  each not  being the exact  cause of
the next ,  bLr t  instead,  each enabl ing the next  to  become,
in turn,  the or ig inator  of  act ion:  l i tera l ly l  each renders

causal  i ts  successor . r l  Contrary to the not ion of  Ianguage

as determinant  s t ructure,  language does not  contro l

those whom it permits to speak, iT makes them those
who can speak,  which is  something a l together  d i f ferent .
Civen that  there is  no system of  language rv i th  the
Dower to "soeak me,"  there is  no reason to invent  a

subject  lack ing autonomy who,  despi te a l l  the

de te rm ina t i ons ,  wou ld  app rop r i a te  f o r  h imse l f  t he
system of  language.ra Nei ther  language nor  speech is  a

necessary d is t inct ion;  they are bcr t  the ar t i facts  of  a
break anter ior  to  the act ion of  " fact ishes."  l t  is  oecause
we have broken the "faire-faire," the "made to do," that

rve then f ind ourselves obl igated to separate beings in to

13 .  Th i s  i s  wha t  a l l ows  us ,  i n  ou r  j a rgon ,  t o  d i s t i ngu i sh  t he

" intermediary"  f rom "mediat ion";  the former fa i thfu l ly  t ransports force

and  hence  can  be  de f i ned  by  i t s  i npu t s  and  oL j t pu t s ,  t ha t  i s  l o  sây ,  pu t

rn to  a  b l ack  box  and  i gno red  f o r  good .  Med ia t i on ,  by  con t ras t ,  r s

def ined as that  which ensures not  a t ransfer ,  but  a t ranslat ion,  and

hence  canno t  be  b l ack -boxed ,  bu t  i ns tead  rema ins  v i s i b l e ,  exceed ing

i t s  i npu t s  and  ou tpu t s  and  hav ing  t he  cha rac te r  o f  an  even t .

14.  In the l is t ,  compi led by Benveniste (see note 
' l  

) ,  of  verbs that

are always in the middle voice,  one f inds the verb " to speak" {phàto,

loquoù, a strange fact  i f  we imagine that  rvhat  we f ind here is  an

en t i r e l y  d i f f e ren t  de f i n i t i on  o f  enunc ia t i on  t han  one  desc r i b i ng  a

those that  determine others that ,  i f  they had not  been
determined,  would bre f ree.  The d is t inct ion between
objects and subjects is  not  pr imordia l ,  i t  does not
designate d i f ferent  domains in  the wor ld:  i t  is  rooted in
the f racture of  act ion.

The same is  t rue for  both what  is  upstream and
downstream of  the actor :  she is  no more in  contro l  o f
what  she makes than she is  subiect  to  contro l .  l f
language does not  contro l  her ,  s imi lar ly ,  she does not
contro l  what  she says.  Do not  bel ieve,  however,  that  she
is now superseded by words,  which speak her  wi thout
her  being aware of  i t :  r ro,  what  she was made to do,
she,  in  turn,  makes others do,  rev is ing in  passing the
golden ru le:  "Make others do as you would have others
make you do."  The opportuni ty  she is  g iven to speak,
she g ives,  in  turn,  to  r . r ,ords.  She is  not  deternr ined;  she
does not  determine.  She couid not  soeak rv i tnout
language;  words cannot  speak wi thout  her .  The puppet
establ ishes a re lat ionshio wi th those whom she
man ipu la tes  t ha t  i s  exac t l y  as  comp lex  as  t he
re lat ionship establ ished by the puppeteer  who
manipulates her  puppet ,  which proves that  the word
manipulate-master  concept  of  a cr i t ica l  soc io logy
(wi th mastery embedded even wi th in th is  phrase!) -
s igni f ies more than determinat ion.  The re i terat ion of
act ion extracts,  in  th is  " t ransfer  of  ef f icacy,"  the poison
of  contro l ,  o f  determinat ion,  of  causal i ty ,  wi thout
thereby being obl igated to ins inuate to a prec ise point
the honey of  f reedom. Causal i ty  and l iber ty  of
yesteryear  abound everywhere,  a l l  a long the chain of
mediators,  the s imple and misunderstood marks of  an
agile "faire-faire."

Ne i the r  de te rm ina t i on ,  no r  f r eedom,  no r  s t ruc tu ra l
ac t i on ,  no r  i nd i v i dua l  ac t i on  i s  an  i ng red ien t  o f  t he
wor ld:  these ar t i facts  ( in  the sense of  superf luous
a r t i f i ce )  we re  i n t roduced  l i t t l e  by  l i n l e  i n  t he  same
measure that  we depr ived ourselves of  these otner
ar t i facts ,  the " fact ishes."  Wi thout  at tachments capable
of "faire-faire," it seemed reasonable to seek in the
deeo inter ior  or  exter ior  of  the natura l  or  socia l  wor lds

relat ion between language and speech- Interest inglv rve also f ind here,

in addi t ion to the famous " to be born" and " to d ie,"  the verb " to
fo l low, to wed or take up a movement"  (sequor) ,  which is  the source

of  the ent i re fami ly of  words used to develop a language about the
"socia l . "  We also f ind " to exper ience a mental  agi tat ion" and " to take

some measures" (see note 1,  p.  172).  in short ,  the basic pr incip les of

anthropology seem to require the middle voice and to ignore both the

act ive and the passive voice,  th is latecomer.
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for  the motors of  act ion.  Cive us back at tachments,  and
vou  can  keep  vou r  Na tu re ,  Soc ie t y ,  and  Ind i v i dua l .  We
lv i l l  see lvho r ,v i l l  manage more easi ly  to  set  the wor ld
i n  m o t i o n .

i l l

We d id not  hesi tate in  the f i rs t  sect ion,  even r isk ing
the charge of  " react ionary,"  to  replace the asymmetr ica l
not ion of  emancipat ion wi th the symmetr ica l  one of
subst i tu t ion of  a rnorb id t ie  w' i th  a redempt ive one.  This
r i sky  d i sp lacemen t  makes  eve ry th ing  depend  upon  the
part icu lar  char . rc ter is t ics of  the at tachments f rom wlr ich
rve lv i l l  der ive normat iv i ty-captured,  imnlanent ,
crysta l l ized,  in  the very deta i ls  of  the t ies themselves.
We became aware in  the second sect ion that ,  to  render
such a der ivat ion th inkable,  we must  of fend the
common  sense  o f  t he  soc ia l  sc iences ,  wh i ch  c la im  to
take as thei r  supposed obyect  of  s tuc ly  those t ies that
du rab l y  l i nk  sub jec t s .  Un fo r tuna te l y ,  t he  soc ia l  sc iences
of fer  scant  resources to speak wi th prec is ion about
at tachnrents,  because they sundered too quick ly  the
br idge of  act ion,  le f t  wi th determinat ions and f reedoms,
rvhich they must now assign to different domains of
real i ty .  However,  the mediators that  in terest  us
complete ly  ignore th is  f ractur ing of  act ion between the
act ive and the passive,  and d ispense as wel i  wi th
objects and subjects.  In  order  to  benef ic ia l ly  draw on
the socia l  sc iences wi thout  suf fer ing f rom thei r  " theor ies
oi  inact ion,"  rve would have to have access to the
concept oi a network of attachments. This requires that
rve c lear  the l ta th of  sor le renra in ing problems.

Let  us return to our  l i t t le  example.  Despi te h is
iconoclast ic  gesture,  Mafa lda 's  fa ther  d id not  succeed,
by "deconstruct ing"  h is  pack of  c igaret tes,  in  obta in ing
his autonomy.  He succeeded only in  passing f rom an
extreme innocence to an extreme panic by way of  four
stages:  he bel ieved h imsel f  to  be f ree;  he becomes a
slave in  the eyes of  h is  daughter ;  he panics;  he l iberates
h jmsel i  by breal< ing h is  chains.  Basical ly ,  however,  he
has only  shi f ted f rom one bel ie f  in  h is  l iber ty-wi th
c igaret te- to another  bel ie f  in  h is  l iber ty-wi thout
c igaret te.  Holv would he have responded to the barbs of
the pester ing Mafalda i f  he had l ived in  the domain of
" fact ishes"? In understanding the passive form "you are
smoked by your  c igaret te"  as an accurate approxintat ion
of  the middle voice,  he would have responded in the
same middle voice:  "Yes,  Mafa lda,  nry daughter ,  I  am
ef fect ive ly  held by my c igaret te,  which makes me smoke

i t .  The re  i s  no th ing  i n  t h i s  resemb l i ng  a  de te rn r i n i ng
act ion,  nei ther  for  i t  nor  for  me.  I  do r rot  contro l  i t  any
more than i t  contro ls  me.  I  am at tached to i t ,  and i f  I
cannot  hope for  arry  k ind of  emancipat ion f rom i t ,  then
perhaps other  at tachments wi l l  come to subst i tu te for

th is  one-on condi t ion that  I  don' t  panic and that  you

do not ,  as a good cr i t ica l  soc io logy of  the le f t  would,
imoose uDon me an ideal  of  detachment  f rom which I
wou ld  su re l v  De r i sh  .  . " 15  We can  subs t i t u te  one
at tachment  for  another ,  but  we cannot  move f rom a
state of  at tachmer-r t  to  that  of  unat tachnrent .  This  is  rvhat

a f . r ther  should te l l  h is  daughter .  To understand the
act iv i ty  of  subjects,  thei r  ernot ions,  thei r  passions,  \ /e
nrust  turn our  at tent ion to t l ra t  lvh ich at taches anct
act ivates them-an obvious proposi t ion,  but  one
nornra l ly  over looked.

One of  the reasons for  th is  neslect  is  that  th is  issue
was supposed to have been addrèssed bv the d ia lect ic
o i  subject  and object .  Bel iev ing the problem obsolete,
we  ha rd l y  needed  to  bo t l r e r  t o  examine  i t s  unde r l v i ng
p rem ises .  Le t  us  co r r s i de r  a  more  d i f f i cu l t  examp le  t han
our c igaret te:  for  the last  th i r ty- f ive years,  I  have been
wr i t ing notebooks that ,  I  can honest ly  avow, have made
me. Who wr i tes? Who is  fabr icated? We wi l l  say that  the
quest ion does not  pose i tse l f ;  that  I  am made by that
which I  mysel f  have made,  wr i t ten by what  I  have
rvr i t ten- the d ia lect ica l  c i rc le t inder takes to c lar i fy  a
ret roact ive loop,  which rv i l l  pernr i t  us to avoid
cons ide r i ng  e i t he r  t he  po in t  o f  depa r tu re  o r  a r r i va l .  The
quest ion lve would avoid,  holvever ,  nonetheless poses
i t se l f ,  because  the  l i nk ing  o f  two  t rad i t i ona l  pos i t i ons  by

th i s  l oop  l eaves  these  pos i t i ons  essen t i a l l v  unmod i f i ed :  i t
amoun ts  t o  d rown ing  the  f i sh ,  t o  l i t e ra l l v  bea t i ng  a round
the  bush .  Wha t  i s  t hen  i r r  t h i s  bush?  Le t  us  see .  The
expression " ia i re- ia i re"  does not  resemble the d ia lect ica l
expression " to be rnade b l ,what  I  make."  Whereas the
fo rmer  i gno res  a l l  con t ro l ,  t he  l a t t e r  dup l i ca tes  con t ro l
by at t r ibut ing contro l  to  the creator  over  h is  cornmands
and,  at  the same t ime,  by at t r ibut ing contro l  to
deterrn in ing forces over  thei r  conrnranders.  When I
w r i t e  i n  n ry  no tebook ,  i t  i s  c l ea r l y  lwho  wr i t es ;  when  I

am wr i t ten by my notebook,  i t  is  c lear ly  i t  that  rvr i tes

15 .  The  concep t  o f  " a f f o rdance "  i s  so  power l u l  because  i t  pe rm i t s

the deplol 'nrerr t  of  the rr r iddle voice in psychologv.  See James C.

Cibson,  The Ecological  Approach toVtsual  Percept tctn (London:

Lawrence  E r l baum Assoc ia tes ,  1  986 ) .  See  a l so  t he  r vo r k  o f  Lau ren t
Thévc.rrot  on the forr- . rs o i  orc l inar ' l  act ion "Le réglme de fanr i l iar i té.

Des choses en personne,"  Cerrèses 17 r .1994):72-\01 .
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me. The d ia lect ic  ra ises to the seconcl  power the rveight
of  dominat ion.  l t  accelerates the movement ,  but  i t
a lways  tu rns  i n  t he  same c i r c l e .  Bu t  do  we  need  a
c i r c l e  a t  a l l ?

"Fact ishes"  purge contro l  f rom al l  act ion because
the,v forego both the engencier ing act iv i ty  of  c lo ing as
we l l  as  t he  rende red  p . r ss i v i t , v  o f  t he  done .  l f  l sav  " t he
notebooks that  I  make-rvr i te  make me do r , r ,hat  I  am,"
the sum resul t  o f  my,  descr ipt ion changes everyth ing,
because lv i th  i t ,  I  escape the d iameter  of  the c i rc le.  The
immaculate page of  the notebook on lvh ich I  p lace the
sharp point  of  a pen ancl  rnrhere I  d iscover  rvhat ,  to  mv
g rea t  sL r rp r i se ,  I  am in  t he  p rocess  o f  w r i t i ng ,  wh i ch
forces me to ref lect  Lrpon ancl  mocl i fy  the state in  which
lbe l i eved  myse l f  t o  be  a  momcn t  p rev ious l y .  .  .  .  None
of  th is  iorms a st ra ight  l ine th. r t  mig l - r t  c les ignate a
contro l led coLrrse.  Nor c lo these d isp lacements of
ef f icacy loop arourncl  in to a c i rc le that  r 'vor , r ld  retLrrn to
ret race a g iven reper to i re of  act ions.  Once set  upon the
path of "différance," pushed bv the betrayals of
successive t ranslat ions of  rnrh i te  paper,  of  b lack ink,  of
scr ibbled paragraphs,  "a l l  o f  r , rs"-notebooks,  passions,
wr i t ings,  arguments-c lescencl  nrore ancl  more quick ly
in a cascade of  i r revers ib le events,  rvh ich chase r - rs
before them. \ rVe can mLr l t ip ly  at tachnrents,  sr - rbst i tcr te
one at tachment  for  another ,  but  the at t r ibr - r t ion of  a
s ing le  sou rce  o f  ac t i on  has  become fo reve r  imposs ib le .
Any  fu r the r  a t t emp t  a t  such  a t t r i bu t i on  o r  des igna t i on
amounts to yet  another  c l is tor tec l  t ranslat ion,  which,
adciec l  to  a l l  the rest ,  makes us f lee vet  fur ther  f ronr  the
or ig inal  spot .  The lvor lc l  is  not  a barre l  whose s lats  can
be  enc i r c l ed  bv  d ia lec t i cs .

l f  i t  i s  no t  t oo  d i f f i cu l t  t o  t r anscend  the
tr . rnscendence at tempted b,v c l ia lect ics,  g iven that  the
lat ter  served only  to f r , r r ther  cntrench the opposing
causa l i t i es  o f  sub jec t  anc l  ob jec t ,  a  seconc l  obs tac le  i s
more  c l i t i i r  u l t  t o  ove rcome,  espec ia l l y  bec . ruse  i t

appea rs  so  em inen t l y  reasonab le .  Even  when  we

double the "faire-faire," the "rnade to do," lve are
eas i l y  t emp ted  to  t h i nk  o f  each  " f a i re , "  o r  "mak ing , "  as
an act  of  creat ion or  an at tenLlated vers ion of  i t :

cons t rL rc t i on ,  f ab r i ca t i on ,  o r  e f f i cacy . rb  Benea th  t he

16. The lvor l<s of  Françors JLr l l ierr ,  Ihe Properts i t ,v  ct f  Things.  Totvarc l

, t  History,  o i -  Ef f icacy in Cl t tn. t  iC.rr lbr ic lge,  M.rss. :  Zone Bool<s,  I995),

Trai té de l 'e t i ic , tc i té (Pans:  Crasset ,  1997t,  pernr i t  us to ensure ar l

at tent ive v ig i  against  sr :ch a tenrptat ion {at  the cost  o i  a c letour

t h rough  Ch ina l .

modes t  l anguage  o f  cons t ruc t i on rT  h ides  the
my tho log i ca l  demiu rge  tha t ,  i n  t u rn ,  ve i l s  ra the r  poo r l v
the theolos ica l  Creator .  The whole mat ter  resrs on an
immense Àisunderstancl ing of  the sacrecJ expression of
creat ion ex n ih i lo .  Despi te the vulgate,  the term
noth ingness does not  designate the pr imary mat ter
animated by the demiurge,  but  instead,  the I i t t le
th resho ld ,  t he  i nev i t ab le  gap  i n  a l l  med ia ted  ac t i on ,  t ha t
prec isely  renders demiurg ie impossib le,  because each
event  exceeds i ts  condi t ions and hence exceeds i ts
ar t i f icer .  Whether  we asser t  wi th Saint  John-"At  the
beg inn ing  the re  was  the  made  to  speak ,  t ha t  i s  t o  say
the Verb"-or  wi th Coethe-"At  the beginning,  therc
was the made to do,  that  is  to  say Act ion"-  in  the two
cases,  there is  no creator  in  a posi t ion to dominai te h is
creat ion drawn ex n ih i lo .  As powerfu l  as one nt ight
imagine a creator ,  he rv i l l  never  be capable of  bet ter
contro l l ing h is  creat ions than the puppeteer  l rer
puppets,  a wr i ter  h is  notebooks,  a c igaret te i ts  snroker ,  a
speaker her  language.  He can make them do sonreth ing,
but  he cannot  make them-to be engaged in a cascade
of  i r revers ib le events,  yes;  to  be master  o i  h is  tools ,  no.
In bel iev ing that  we were of fer ing a respect fu '
venerat ion to the creator-Cod,  humani ty ,  subject ,  or
society-we chose,  by a cruel  deviat ion f rorn theolog; , ,
to  ido l ize mastery and i ts  ideal  of  detachment  f rorn
everyth ing that  br ings i t  in to bei r rg.  The expression ex
nih i  /o  doesn' t  s igni fy  that  the ar t isan creates something
ou t  o f  no th ing ,  bu t  t ha t  t he  ensemb le  o f  p r i o r  cond i t i ons
is  never  actual ly  suf f ic ient  To determine act iorr .  That
rvhich the term ex n ih i lo  annih i la tes is  the master 's
delus ional  pretension to mastery-and rvhat  is  t rLre for

Cod is  even t ruer  for  Man.  There is  only  one per iume

whose f ragrance is  agreeable to the creator ,  that  of
surpr ise in  behold ing events that  he does not  contro l  l t r - r1

that  he makes happen.  The passage f rom noth ingness to
being or  f rom being to noth ingness has no par t  in  the

story-no more s igni f icant  a par t  than Mafalda 's  father 's

sudden swing f rom a care less f reedom to a panic l<ecl

17.  One can certa in ly say that  I  c l id not  have good for t r - rnc rv i th the

subt i t le  of  r ly  f i rs t  book,  "The Socia l  Construct ion of  Scicnt i f ic  F.rcts" l

Af ter  having cr i t iqued the adlect ive sociaf  I  had to then abandorr  the

\\ord construction, and, as for the word fact, it took me twcntv Ve.lrs

to understand at  lvhat  cost  fabr icat ion and t ruth corr ld become

svnonyms  w i t hou t  t r i v i a l i z i ng  e i t he r  t e rn r .  \A re  may  unde rs tand  w ,hv  t hc

word construct lon no longer serves any useful  purpose by sceing that

i t  is  even being used by John Sear le,  The Constructron of  Sorta l  Rt : . t l i t r , '

(New York:  The Free Press,  I  995).
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fear  of  a l l  forms of  at tachrr rent .  We would ser iously
rn isunderstand the redoubl ing inherent  in  " fa i re- ia i re"  i f
u /e contented ourselves wi th s tack ing a second myth
about  creat ion on a f i rs t  nryth about  creat ion.  To use the
locut ion " ia i re- fa i re"  s igni f ies,  on the contrary,  that  we

rv i sh  to  comp le te l v  abandon  the  i dea l  o f  mak ing  and  o f
i ts  " r r  isc leecls . " I3

This abancionment  permi ts  our  re-posing the quest ion
of  f reedorn by rec la iming f rom progressiv is ts  a theme
tha t they  d id  no t  use  we l l  and  wh ich  shou ld  no t  be  l e f t
f o r  t hem a lone  to  i ndu lge  i n .  The  s ing le  s l ogan  " t o  l i ve
rv i t l rout  a n laster"  actual ly  s igni f ies two err t i re ly  d i f ferent
pro jects c lepending on rvhether  one l ives under the
unrbrage of  " fact ishes"  or  remains torn between objects
and  sub jec t s .  Does  l i be r t y  cons i s t  o f  l i v i ng  w i thou t  a
master or without ntastery?. The two projects are no
rnore sinri lar Than "faire" and "faire-faire" or "to do" and
"rr . rade to do."  The f i rs t  pro lect ,  as was argued rn the f i rs t
sect ion,  amounts to confus ing the passage f ronr  one
nraster  to  another  r ,v i th  the passage f rom at tachment  to
c ietachment .  Behinc l  the desi re for  emancipatron-
"ne i r l r e r  Cod  r ro r  mas te r ! " - l i es  t he  des i re  t o  subs t i t u te  a
good master  for  a bad one;  most  of ten,  i t  enta i ls  the
replacenrent of t lre institLrtion with The "moi-roi," ïhe
" l lk ing,"  to  adopt  the expression of  Pierre Legendre.re
Even i f  we accept  that  th is  merely  represents a
subst i tu t ion and not  a def i r r i t ive sever ing of  t ies,  f reedom
cont inues to consis t  of  replac ing one form of  mastery
rvith another. But when vtti l l  we be able to untie
ourselves front the ideal of mastery itsell l  When rvil l  rve
i regin to f ina l ly  taste the f ru i ts  of  l iber ty ,  that  is ,  " to  l rve
rv i thout  . r  master , "  in  par t icu lar ,  wi thout  an l /k ing? This is
the second pro ject  that  g ives an ent i re ly  d i f ferent
meaning to the same s logan.  We had corr fused f reedom
.rs the exerc ise of  command in the p/ace of  another
commander2O lvith freeclonr as l ife l ived w,ithout
comnrand a l together .  Wi th " fact ishes,"  the expression of
f reeclom regains the path that  the ideal  of  emancipat ion

l  B .  Theo r i z i ng  abou t  t he  t echn i ca l  obv ious l y  i n f l uences  a l l  t hese
v.rgue not ions aboul  construct ion ancl  Lrbr icat ion.  tor  a refornrulat ion

ot  the re lat ions between the tool  ancl  i ts  rnaker,  see,  in part iculat  m),
"On Technical  Medrat ion,"  Contnton Knot+, ledge 3,  no.  2 ( i994):29-6;1

1 9.  See note 5.
20 .  The  S to i c  o r  Sp inoz i s t  f o rmu la t i on  o f  l i be r t y . r s  t he  accep ta r . r ce

o r  l <now lec lge  o f  de te rm in i sms  amoun ts  as  l ve l l t o  a  subs t i t u t i on  o f
nr ls ters and the t reatnrent  of  causal  determinat ion as the sole form ol

. l t t . rchment.  Fronr the perspect ive of  the " fact ish,"  th is represents no

app rec iab le  change .

anci  detachnrent  had t rarrs forr led in to an imp.rsse:
f reedorn beconres t l re  r ight  r rot  to  be depr ived of  t ies
tha t  rende r  ex i s tence  poss ib le ,  t i es  en rp t i ed  o f  a l l  i dea l s
of  deterr .n inat ion,  of  a fa lse theology of  creat ion ex
n ih i l o .  l f  i t  i s  co r rec t  t ha t  l ve  rnus t  rep lace  thc . rnc ie r r t
opposi t ion between the at tached and detached rv i th  the
subst i tu t ion o i  goocl  and bad at tachnrents,  th is
replacenrent  w,ould leave us orr ly  feel ing st i f led i f  i t
were not  supplenrerr ted ancl  cor .npleted by a second
ic lea,  that  is ,  the c le l iverance f roni  i 'nasterr r  a l together :  at
a l l  po ints  of  the network of  at tac l rnrerr ts ,  the node is  that
of a "nral<e-r.nal<e"-r.rot of sonretlring tlrat nrakes nor of
sonreth ing t l ra t  is  r rade.  T l rat ,  a t  least ,  is  the new pro ject
o i  en ranc ipa t i on ,  w ,h i ch  i s  as  v i go rous  as  t he  fo rn re r  bu t
n ruch  more  c rec l i b l e ,  because  i t  ob l i ges  us  no t  t o
confuse l i r , , i r rg  lv i thout  corr t ro l  wi th l iv ing rv i thout
at tac l r  merr ts .

Le t  us  exan r i ne  one  l as t  obs tac le  t o  t he  ab i l i t v  t o
th ink  t he  " f ac t i s l r , "  an  obs tac le  t ha t  i s  no t  l og i ca l ,  as
w i th  t he  d ia lec t i c ,  no r  t heo log i ca l ,  as  r r , , i t h  c rea t i on ,  bu t
more  c l i r ec t l y  po l i t i ca l .  I n  t he  eves  o f  t hose  w ,ho  have
brokerr lhe "faire-t,t ir.e," lviro have sundered tlre
" fact rsh,"  cu l tures of  the past  or  at  a c l is tance seen' r
p ro found l y  i ncon rp rehens ib le .  W i th  t he  opposed  no t i ons
ot  deternr inat ion and f reedonr,  of  heterononry ancJ
aLrtonomy, how could r,r,e urrderstand tl-rose for nrs of
ex is tence that  c la i r r  r , 'erv  s i r lp lv  t l ra t  they cor- r ld  not
ex i s t  w i t l r ou t  be ing  con t i nua l l v  i n te r t l v i ned  w , i t h  ce r ta in
d i v i r r i t i es  o r  ce r ta in  "good5"z ' r  The  no t i on  o f  f e t i sh  o r
fet ish ism en' rerges prec isely  f ronr  the shock errcounter
between t l rose who ut i l rze the ternrs of  necessi ty  arrd
freedonr and tl-rose who know thenrselves to be fastenecl
by r rumeror- rs  beings t l ra t  nrake thenr  ex is t .22 Faced w, i t l . r
the accusat ion cast  by h is  daugl- r ter  that  he is  to ta l ly
dominated by h is  fe t ish,  Mafa lda 's  fa ther  has no other
cho i ce  than  to  f ana t i ca l l v  cJes t roy  h i s  i do l  t o  gL ta ran tee

21  .  The  qucs t i o r . r  conce rn inq  t hc  a t l achn ren t  o f  p roPc , r t i es  i s  nc r l

any easier  to resolve than th.r t  ot  d iv in i t ies,  ancl  the ke,v concel l t  r ) t
ex te rna l i t y  does  no t  su i f i ce  t o  en r j  t l r e  c i i s cL rss i on ,  c l esp i t e  i t s
p re tens ions  o t  ac l r i ev i n!l  c l osu re .  See  M ic l r e l  Ca l l on ,  ec l . ,  The  L . t t t s  o t
the Market  (Loncion:  Rout leclge,  I  ( t9Bt.  The argunrents on the f reedonr
of  choice or  t l re org.rn izat ior . r  of  thc nrarket  rchc.arse exact l ; , the sarne
thco r i es  o f  i nac t i on  . r s  t hose  o f  t hc .  soc i a l  s c i ences .

22.  In acldr t ion to t l . le  sLrr . l .n. r t ron bv Pi t lz  lsee note J) ,  see t l rc
t l i z zy i r r g  ana l vs i s  o f  S in ron  Sch . r i t e r ,  "Fo rge rs  and  Au tho rs  i n  t hc
Baroclr , re Econor ly"  ( l la l )er  presentr . . l  at  thL.  nrcet ing " \ \ lhal  js  an
Author?" f laru 'arc i  Urr ivers i tv ,  N1.rr r .h 19!111,  orr  the re lat iorr  betrreen
historv and scient i f ic  isscssr ' r . rent  of  gold . rncl  thc ac(  usatron of  iet ishisr l
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that  he does not  succumb again to a fata l  a t tachment .

His f renet ic  react ion proves that  he is  modern but
por tends noth ing posi t ive about  h is  abi l i ty  to  understand
those  t i es  t ha t  w i l l  make  h im  and  h i s  daugh te r  ex i s t .  We

constant ly  del iberate to d iscern the meaning of  those
vague terms the West and Modernity. We can define

them s imp ly  enough :  he  who  has  b roken  h i s  " f ac t i shes "

sees "Others" as bizarrely attached creatures, monsters

as  much  i n  t he  g r i ps  o f  t he i r  be l i e f s  and  the i r  pass i v i t y

as the father  v iewed by h is  daughter  Mafa lda.23 But ,  i t  is

the daughter  who doesn' t  understand her  fathet  the
Westerner  who doesn' t  understand the Other ,  rendered

exot ic  by contrast  wi th an ideal  of  detachment  that
wou ld  su re l y  k i l l  h im- i f  he  were  so  mad  as  to  ac tua l l y

apply i t .  The incapaci ty  to  recognize in  onesel f  those
at tachments that  enable one to act  is  taken as reason to

bel ieve onesel f  Western,  and to imagine that  the Others

are not ,  and are consequent ly  ent i re ly  "Other , "  when in

fact  they d i f fer  only  by rvhat  prec isely  at taches them.
Instead of  a great  d iv ide between Us and Them,

between the detached and the at tached,  we would be

be t te r  o f f  i n t roduc ing  a  number  o f  sma l l  d i v i des

between those who are attached by one such set of
par t icu lar  ent i t ies and those at tached by another  such

set  of  par t icu lar  ent i t ies.  The speci f  ic  nature of  the

act ivat ing t ransfers makes a l l  the d i f ference and not  the

as tound ing  p re tens ion  o f  escap ing  a l l  dom ina t i on
whether  by facts or  by fet ishes,  by rat ional i ty  or  by

i r rat ional i ty .  One gains a l ter i ty  f rom at tachments and not

f rom the radical  dr f ference between the l iberated and

the a l ienated,  the uprooted and the rooted,  the mobi le

and  the  f i xed .2a
l f  we def ine pol i t ics as the progressive const i tu t ion of

a common r 'vor ld ,  we can easi ly  see how di f f icu l t  i t  is  to

23 .  As  much  cou ld  be  sa id  abou t  an  " i n t e rna l "  exo t i c i sm  ( i nven ted

by  c r i t i ca l  t heo ry ,  i n  pa r t i cu l a r  t he  F rank fu r t  Schoo l ) ,  r vh i ch  has

t rans fo rmed  a l l  Eu ropean  and  Amer i can  cu l t u res  i n t o  a  man ipu la ted

mass,  a lso bizarre ly at tached. Cr i t ical  theor.v p lavs for  the center  the

same role of  exot ic iz ing al ter i ty  as that  performed by the

conceptual izat ion of  the fet ish for  the per iphery.  Said has descr ibed

Or i en ta l i sm  ve ry  we l l - r vho  has  desc r i bcc l  t he  Occ iden ta l r sm  o f

westerners seen by cr i t ical  theor ist - .?

24.  On th is rssue of  a great  c i rv lc le,  see We Have Never Been

Mode rn  (Cambr i dge :  Ha rva rd  Un i ve rs i t y  P ress ,  1993 ) .  See  a l so  t he

impo r tan t  wo rk  accomp l i shed  by  an th ropo log i s t s  on  rev i s i nB  t he

categor ies of  cul ture once one rernoves the obstacle posed by an

oppos ing  ca tego ry  o f  na tu re ,  i n  Ph i l i ppe  Desco la  and  C i s l i  Pa l sson ,

eds. Nature and Soctety: Anthropological Perspectives (London:

Rou t l edge ,  l 996 ) .

imagine a col lect ive ex is tence i f  a l l  those who r 'v ished to
par t ic ipate were f i rs t  asked to leave behind,  in  the
outs ide vest ibule,  a l l  the appurtenances and at tachments
that  enabled them to ex is t .  Westerners,  as the masters of
ceremony,  manage not  to  apply to themselves t l re  ru le ot
abstent ion and detachment  that  they apply to the
Others.  The Westerner 's  at tachments are found basical lv
summed up by the two great  co l lectors and
accumu la to rs  o f  t he i r  d i s t i nc t i ve  t r ad i t i on :  Na tu re  and
Society,  the re ign of  necessi ty  and that  of  f reedom. Use
of the term globalization permits one to believe that the
common  wor ld  w i l l  necessa r i l y  be  an  ex tens ion ,  i n  one
form or  another ,  of  one of  these two re igns.  For  the
compet ing par t ies,  the g lobal  f ramework of  the
discussion is  not  up for  debate.  Noth ing proves,
however,  that  the common wor ld as the object  of
pol i t ics,  or  what  lsabel le  Stengers cal ls
"cosmopol i t ics,"25 resembles g lobal izat ion.  Everyth ing
proves,  on the contrary,  that  the two accumulators- the
causal  determinat ion of  Nature and the arb i t rary
arb i t rat ion of  the Sovereign-no longer suf f ice to f ind
closure to controvers ies concerning the progressive
const i tu t ion of  the common wor ld.  In  a wor ld that  no
longer moves f rom al ienat ion to emancipat ion,  but  f ronr
entanglement  to even greater  entanglement ,  no longer
f rom the premodern to the modern,  but  instead f ronr  the
modern  to  t he  nonmodern ,  t he  t rad r t i ona l  d i v i s i on
between determinat ions and l iberat ions serves no usefu l
pu rpose  i n  de f i n i ng  a  "g loba l i za t i on "  whose  comp lex i t y ,
f o r  t he  momen t ,  de f i es  po l i t i ca l  unde rs tand ing . rG
Despi te the automat ic  react ion of  Mafa lda 's  father ,  i t  is
no longer a mat ter  of  abrupt ly  passing f rom s lavery to
f reedom by shat ter ing idols ,  but  of  d is t inguishing those
at tachments that  save f rom those that  k i l l .

In  th is  paper,  I  wanted to explore some problems rv i th
the concept  of  at tachment  wi th the end of  us ing i t  to
enr ich the socio logy of  networks,  which unt i l  now has
been  so  use fu l  bu t  i s  beg inn ing  to  se r i ous l y  exhaus t  i t s

25. lsabel le Stengers,  Cosmopol i t tques.  Tome 
' l  
,  La guerre des

sciences (Par is:  La Découverte-Les Empêcheurs de penser en rond,

1 996) and Cosmopolitiques. Tonre 7, Pour en iinir avec la tolérance
(Par is:  La Découverte-Les Empêcheurs de penser en rond,  1997).

26.  This is  the object ive of  the ef for t  I  undertook in Pol i t iques c le l . t

nature, comment faire entrer les sciences en démocratie (Paris: La

Découve r te ,  1  999 ) :  t he  de f i n i t i on  o f  a  co l l ec t i ve  capab le  o f  assen rb l i ng

a common wor ld wi thout  having recourse to the two t radi t ional

compend iums  o f  Na tu re  and  Soc ie t y ,  b i can re ra l i sm  i l l  ad rp ted  t o  t he

contemporary s i tuat ion.
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resources.  Networks-or  rh izomes-permi t  us not  only

to d is t r ibute act ion,  but  a lso to br ing about  detachments

and d is locat ions c lose at  hand as wel l  as reat tachments

ai  a d is tance.  l f  networ l<s are extremely ef f icac ious in

redis t r ibut ing force,  they are not  at  a l l  in  renewing a

theorv of  act ion speci f ic  to  each of  the nodes.  The

adcl i t ion of  the term actor lo  form the hybr id acror-

network did not have the anticipated effect, because it

anrounted to a meld ing of  two theor ies of  act ion:  one

rooted in  determinat ion and st ructure,  the other  tn

f reedom and subject iv i ty .  The move towards a network

of  at tachments should permi t  us to keep the d is t r ibut ive

ef fects of  the network,  whi le  at  the same t ime enable us

to ent i re ly  reconceptual ize the nature and source of

act ion.  At tachments designate that  which issues,  that

rvhich sets in  mot ion and,  at  the same t ime,  the
impossib i l i ty  of  def in ing th is  " fa i re- fa i re ' - th is  "made to

do"-by the ancient  coupl ing of  determinat ion and

freedonr.  Shi f t ing f rom networks to at tachments would

al low us to keep the d is t r ibut ive qual i t ies of  networks,

u ' h i l e  rees tab l i sh ing  a  l ess  p rob lema t i c  na tu re  and

sou rce  o f  ac t i on .  F ina l l y ,  i t  cou ld  g i ve  more  mean ing  to

the not ion of  construct ion,  which seems to have

exhausted much of  i ts  cr i t ica l  edge.

Translated bv Monique Cirard Stark


